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And I think they can and should remain two separate
universes. I think we need more examples of both. Examples
that are both intellectually stimulating and that can help us
to reach what should be the ultimate goal of these MO
formats - satisfaction or a new understanding. Or just
simple good old fashioned fucking, done well, under great
lighting that really just makes you hot! mean what is
wrong with that? Can someone please give us a good video?
Yes, Chameleons, Shock, LAtex, Dog Walker, The Vivid
Collection which is a company in America. We should
create our own, Candida Royale; Annie Sprinkle, these are
all \'alid forms that do exist.
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It's public psychotherapy in multiple formats.
The first spoken word piece I did was called "Daddy
Dearest", it was a letter to my father. J started right at the
core problem and then I took on god the father, god the
fucker, the father of our country, the father of all of us
and he has been my main target. Someone needs to pull
the arrow back and shoot him betvveen his fucking eyes.
I would say that half of my work has dealt with extremes
of sexuality and what the other has dealt with is political
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Work is therapy .

67ART L INK

A pornographic way of life? No.
I'm dealing with intense, psychological, sexual, experience.
With a negative sexual psychology. We haven't had enough
dialogue about that. 'Whether or not pornography comes
into it, I'm dealing first and foremost with understanding an
addiction to adrenalin that manifest<:; in a search for danger,
for an accelerated life, for provocation. An adrenal necessity,
a \'ampirism.
Women consciously or unconsciously get into situations
which are based on a psychological and physical sado- .
masochistic reality. 'Where the only rebellion agamst pain is
to be completely dead, and to then catapult out of that dead
zone. The only thing that is going to stimulate you is
something completely extreme.

! think we need more pornography not less pornography.
We need a pornography that addresses all the alternatives of
our sexuality, in every format, so that there's something for
everyone. Women need to fight for an alternative
pornography.

Feminist debates often centre on eroticism vs pornography.

The debate against pornography to me is always made
redundant because people don't address what the goal of
pornography is. The goal of pornography is satisfaction.
Usually an onanistic satisfaction or satisfaction betw'een two
people. It's society's taboo about sex, puritanical views
about sex that are the problem. The corporate parent can use
women to sell everything from toothpaste to cars, but god
forbid a woman either embrace pleasure,'or decide to go
into business for herself with her body as the canvas on
which she works. Reality is far more obscene to me than
what happens consensually, either with or without the
cameras running, in the privacy of anyone's home. The
government has no right to tell us what to do wi th our
bodies. How to employ our bodies, who to share our bodies
with.
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insanity, the insanity of real obscenity. I'm one of the few
people I know who hasn't been in therapy because I'm
constantly exorcising what society would consider my
sickness whether that's a predatory nature, an aggressive
tendency or whatever I could be considered guilty of in the
eyes of the average American.

But you're not in the eyes of the average American.

Thank god, their eyes are closed to reality therefore I'm
divorced from that public schism.

So who is your audience?

The disenfranchised. The only place I wish I could reach
----- -more-people is in the black community. I've done a lot of

speeches about prison, about welfare, about violence,
about inequality. I consider my contemporaries gangster
rap. They're the only contemporaries I feel I have for the
most part. I grew up in the same conditions as they did,
I'm dealing with the same issues, I just don't have the back
beat. That has been my only disappointment in my two
decade life span of performance, that that's the community
I need to speak to. I don't know what separates me from
that audience.

Has your audience changed?

I don?t know if my audience has changed, I don't survey
them, but when I have my own talk show I will. I would
love to do radio, I would love to do TV, I don't know if it's
my next, I have a few other projects and a few more years
of work to do. But I'm always thinking of it. Radio
especially, I love talk radio, when it's good, it rarely is, but
I think it's a wonderful format and I can see myself going
there. I love to do radio interviews.

There is a sense in Paradoxia 1 that a period of your life has come
to Q point of closure.

In fact I wrote the last chapter of Paradoxia first. The films
[like Fingered Fand Paradoxia, bookend the exploration into
the realm of my obsessive behaviour, dealing with the
need for this adrenal chaos which manifests itself in what
could be considered abhorrent sexual behaviour. I loved
every minute of it, and so did all the men I know. But I was
also always standing outside of it in some way. I mean that
I was always playing young, I was always playing the
doctor, the psychiatrist. I thought I was going to be a
psychoanalyst when I was twelve.
The generosity of my spirit and the lack of taboo I foster
towards my own experienc-e has enabled me to create the
body of work I have.

The question I got asked most about Fingered was, "How
could [I ]show that?" How could Jas if J ....why am I any
different? Because I already have a public identity? Should
this in some way divorce me from my experience, or
prevent me, or censor?
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Was it about you being a wonwn?
It was about me being already an artist. I think they just felt
it was so extreme, that they would never expose themselves
like that. Karen Findlay ran out puking almost the first time
she saw it, she couldn't take it. And good, it should upset
you. That's where a film like Fingered is different from most
pornography. It doesn't aim to satisfy. It should make you
question, as I'm constantly questioning myself, "'VVhere's
my guilt?" I know what my guilt is in the situation. I know
what part I play, very well, and I hope that in my work I'm
the ultimate finger pointer. I'll start here but that's my job.
What part do you play?

Censorship.

I've always been too much part of an underground culture
to be censored.
MTV has really bred a generation of spoiled, lazy, rock-star
wannabes. And art whores. People with their hand out.
"Give me my record advance, give me my art funding, give
me my grant, I can't get an exhibition." If you want to resist
compromise, if you want to resist censorship don't sleep
':'Vith the enemy. If you want something done don't wait for
a committee to decide that they'll allow you to do it. If you
have a desire to create, budget should not hinder you. My
entire career has not cost as much as the Red Hot Chili
Peppers spend on rehab. In that sense I've never been
hindered. I wish I had better distribution, but I'm not the
circus freak with the donkey cart. Usually I sell my own
merchandise at my gigs.

Has the way In which advertising and marketing have taken over
pornography made it less shocking, less potent as a political tool?

I think the most shocking thing about me is my tenacity,
my stubbornness, my perseverance, in the face of
absolutely no outside help. My ability to carry on and not
to be daunted, and not to give up. The fact that I haven't
inspired a feminine cultural revolution is fucking shocking,
the fact that although people would like to say, "Well what
about the influence you've had?" I don't see it. I don't see
women completely diversifying in their careers. I will not
be blamed for the petty crimes of other women like
Coui"tney Love, I will not be responsible for her appearance
in the mainstream culture because you can't patent an
attitude. So I don't see my progeny out there. Perhaps my
cultural influence till now has been nil. I can only hope that
the revolution is still to come. I can only hope that the
revolution is a very individual revolution, and that women
who have come consistently or at one time in history to see
my work have been inspired by it in one way or another.
That's all I can hope to do, to inspire another individual,
preferably a woman, to think and behave differently or just
to re-evaluate. To understand, or to feel that someone else
does understand. That's all you can hope for as an artist.
Really, that's the beginning and the end of the goal. 0

Footnotes

1. Lydia Lunch Paradoxw: A Predators Dwry, 1997, Creation rr~ss.

2. Fingered, 1986. A controversial film, written by Lunch and directed by

Richard Kern during the period of No Wave Cinema in New York.
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